
BACKGROUND

The animThe animation shows a ‘flexible form’. Artist Van der Most theorizes that 
artificial intelligence will take over an increasingly greater part of the act 
of creating art. The ease of creation by AI systems will lead to near 
infinite varieties of form and eventually a fully flexible form of art, 
adapting to- and interacting with its beholders based on a complete 
comprehension of the beholder and the surroundings. The flexible form 
animation resembles this envisioned future. Please note the shown 
momovie is a fragment of the full continuous animation, shown at high 
speed for display purposes.

Technical specs: An artificially intelligent process was constructed by 
artist Van der Most to create the animation. The process consists of an 
AI system that was trained using pix2pix technology on a movie (for 
people over 18) and then reconstructs famous art historian paintings 
from flesh-like material. After a high number of iterations the realised 
images get more abstract and are then fed to a chain of image and 
color manipulations, most of them with custom scripting. This creates 
fofor example the ‘wet look’ of the forms, the blob-like shapes, and the 
movement of the shapes.

Theoretical background: The animation is part of the EMIT artwork 
series, that was created by Van der Most based on a theoretical 
framework published in his manifesto ‘The age of Ultimation’ about the 
rise of AI and art. The manifesto ideas resulted in a series of lectures 
and blog articles for amongst others Utrecht University, TedX, and 
Dutch radio station SublimeFM. The manifesto poses the following 7 
hypotheses:

1.1. Artificial intelligence will in a near future enable everyone to create 
art of brilliant technique, style, and composition. Thereby making the 
form of artworks irrelevant to artists.

2. As brilliant form will be effortlessly created with the use of artificially 
intelligent systems, the focus of artists will shift solely to triggering 
inspiration by the transfer of ideas. A new rise of conceptualism.

3.3. The ease of creation of brilliant forms will enable artworks to exist in 
multiple forms or be of fully flexible form. Different beholders will be 
presented different styles, techniques, and compositions to enable 
maximum inspirational idea impact by artworks.

4.4. Artificial intelligence will dramatically improve idea sharing and 
generation. The ideas that future artworks will transfer will surpass the 
ideas of individual artists. They will consist of synergetic chains of ideas 
of multiple individuals, artist and beholder, living or deceased, and 
artificial intelligence.

5.5. The future artworks of brilliant flexible form, optimized for their 
beholders, that transfer ideas created by the intelligence of groups will 
have a next level, ultimately inspiring impact. 

6. The idea of individual artists creating art objects that are presented in 
a single, final form in physical galleries or fair spaces, within rigid style 
formats, will in a near future be considered inefficient.

77. Developments in art should be aimed at reaching the ultimation 
state. Our societal system shows cracks on basically every aspect and 
craves for new stronger forms of inspiration. Art should take its role and 
inspire the world in a new, AI based, ultimate way.
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DuDutch artist Jeroen van der Most combines traditional ways of making 
art with data, algorithms, and artificial intelligence. Van der Most 
describes his art as an exploration of the interplay between art history 
and contemporary developments arising from technological progress. 
Fueled in particular by a fascination for artistic heritage and the 
potential upcoming age of singularity.

VVan der Most's art was covered by most larger Dutch newspapers and 
international media like The Art Newspaper, Spanish newspaper El Pais, 
Artnet, trendwatching.com and the Creator's Project. His art to date was 
obtained by collectors from 20 countries and the national museum of 
New Zealand. It has been displayed in galleries and art fairs ranging 
from the Amsterdam KunstRai to the Affordable Artfair Hong Kong. 

VVan der Most creates artworks autonomously but also developed 
pieces for organizations like the Dutch Aids Foundation, Ramada 
Hotels, Stop Aids Now, TEDx, and NH hotels. He gave lectures about 
contemporary art developments and AI at institutions like Utrecht 
University and created blogs and on-air art columns for Dutch radio 
and TV stations like BNR, Sublime FM, and At5.

www.jeroenvandermost.com, jeroenvdmost@hotmail.com
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